
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

  



 

 

  



 

  



 

NOTES ON FLOATING REVERIE 
 

Floating Reverie is a digital online residency started in early 2014 by Carly Whitaker who acts 
as the curator/programmer.  

Floating Reverie has hosted over twenty individual artists and three collectives to date, with 
two of the artists using the networked platform to collaborate actively. The residency 
reiterates the scope and potential of networked media for an integrated and innovative 
networked creativity. 

//2Weeks is the title of the residency and happens every month. Artists are invited to respond 
online to the brief – ‘You have 2 weeks. 14 days. 336 hours. 20 160 minutes. What will you do?’ 
and produce or (check-in) online every day for two weeks. The residency is not location-specific 
and exists solely in the digital world, which can be an empowering aspect for many artists. 
//2Weeks seeks to provide a space and platform for digital artists to experiment, create and 
produce.  

Artists are presented with a framework, guidelines and conditions and are encouraged to 
explore it repeatedly throughout the two weeks, dynamically changing their creative process 
daily. The residency offers artists who are interested in working with the internet, exploring the 
online medium and generating progressive work.  

Floating Reverie’s mission is to continue to provide a space where artists are able to make 
work, explore the digital medium and generate conversations around contemporary issue. 

This catalogue presents the artists who were selected to participate in the residency over 2016 
and 2017 and subsequently the POSTDIGITAL 2016/17 exhibition, their conceptual statements 
behind their residency, some screen shots of each residency and their reinterpretation of their 
process, research and concept for the post digital exhibition. 

 

 

NOTES ON //2WEEKS 
 

Floating Reverie is an on-going, annual experiment. Each residency and artist brings a new 
dynamic to the process and added insight to the framework. The residency has naturally and 
expectedly shifted towards a process orientated, research residency as opposed to a 
conventional residency which would be focused on the art object or exhibition.  

The artist’s process is often removed from the final showing of a work. It can be treated as a 
mystical and for his or her own eyes. It is not often that in the process the audience or viewer is 
involved or necessary. This residency process breaks with these conventions.   
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NOTES ON POSTDIGITAL 2016/2017 
 

POSTDIGITAL 2016/2017 is about concept, process and residency.  

POSTDIGITAL 2016/2017 is a reimagining and engagement with the residencies from 2016 and 
2017. Artists have been encouraged interrogate their own experience of the residency, their 
process and how they produced work. Floating Reverie has encouraged the artists to maintain 
the essence of the digital residency during the //2Weeks, along with the process and research. 
Artists are encouraged to engage with their own experience during the residency.  

With this consideration and further development, artists are taking their initial engagement 
and re-locating it from a virtual, digital space, into a physical, real space.  

 
WHAT HAPPENS OFFLINE? 

 
WHAT HAPPENED ONLINE? 

 

 

Alicia Mersy (2016 – USA) 

Luke Nairn (2017 – UK) 

Lala Crafford (2017 – SA) 

Chris Boyd (2017 – UK) 

Brooklyn J. Pakathi (2017 – SA) 

Miranda Moss (2017 – SA) 

Samuel Jackson & Hannah Hallam-Eames (2017 – NZ) 

  



 

  



 

2016 

ALICIA MERSY 
 

Alicia Mersy is a new media artist. Born and raised in Montreal, she has a French and Lebanese 
heritage. In 2013, she graduated from Central Saint Martins in MA Fine Art. Before that, she 
studied political science. 

In 2014, she co-founded Malaxa with Tabita Rezaire - an art office - whose work explores 
decolonial aesthetics and political resistance through digital culture, art, documentary and 
fashion. 

She is now based in New York City but has spent the last few years in the Middle East, mainly 
Israel (occupied Palestine). It is there that she finally embraced her looks and her origins, 
especially her thick curly hair and her semitic nose. 

She creates space for conversations through video, digital images, and photography. She 
explores the themes of self representation, social politics, class guilt politics, and race, with a 
focus on the resistance against Repressive structures. 

Her research and collaborations include digital and documentary work and workshops, in 
different political contexts. These question classical ethnography, as well as counter 
representation of dominant ideologies and ways of thinking. 

She cares mostly about marginalized people and representing them as honestly as she can in 
our oppressive, racist, patriarchal and white privileged society. 

She hopes to empower people by getting close to them, listening to their hearts, and bringing 
to light their vision and feelings. 

She does what she does to grow and strengthen solidarity. 

She loves free spirits, radicals and revolutionaries. 

Her goals for 2018 are to be less judgmental, to earn enough money to provide for her son, to 
improve her Cinema 4D skills and to study Kabbalah. 

 

Fear eats the soul - Ali 

Give me 500 euros and I’ll make the best film for you- Darko 

Dress like you mean it - Khadija 

 

aliciamersy.com  



 

NOT WHITE, NOT JEWISH 
 

Not white, not Jewish is an ongoing documentation work of a beauty salon in the central bus 
station of Tel Aviv. It focuses on collaging and collecting images, videos, staged photographs, 
video interviews. I want to show the different dynamics between the women in the salon; 
between the owner (Sudanese refugee), and her customers (Ethiopian Jews). To document 
their opinion on white people and Ashkenazim, their cultural and religious identity and 
femininity. Aside from treating oneself to the pleasure of renewing your hair, taking care of 
oneself, it is a place for reunion and chatting. The women sits there, unveiled, smoking, 
gossiping, bitching and criticizing their society. 

For the duration of the residency I want to focus on the idea of identity, marginalization, 
segregation and what it means to be black and not Jewish in a Jewish State. 

For Floating Reverie residency I want to make a Newhive page, filling the screen, with nail 
designs, hairs, critical theory, 3D aesthetics, and Israeli policies on refugees and asylum 
seekers. 

 

http://newhive.com/aliciamersy/hey 

  



 

 

  



 

XENIA, 2018 
Video 

 

Xenia meaning “guest-friendship” is the Ancient Greek concept of hospitality, the generosity 
and courtesy shown to those who are far from home.  

Xenia is a video promoting an anti detention and deportation serum. When Xenia is applied, 
asylum seekers are protected from the government that wants to deport them and are 
provided shelter. The serum is a gesture and a gift to show citizens care and support their life 
and hard work.  

The work is inspired and was made in reaction to recent laws on the deportation of asylum 
seekers in Israel. According to recent media reports, Israel has signed a new agreement with 
Rwanda, allowing it to transfer, initially some 10,000 asylum seekers to the latter’s territory, in 
return for 5,000$ per capita.  

  



 

 

  



 

  



 

2017 
LUKE NAIRN 

 

Luke Nairn is a London based artist and curator, recent exhibitions include: Fungus Poster 
Commision, Turf Projects, Croydon (2017) Is this it?, Serf, Leeds (2017)  Are they names if 
they’re randomly generated, Floating Reverie  (2017) The iPhone Residency, MUESLI, The 
Royal Standard, Liverpool (Solo, 2016) Sell Out, SEIZE Projects, Set the Controls for the Heart 
of the Sun, Leeds (2016) Work Space Pressure, Art Exchange, Colchester (2016) Cascading 
Relevant Information, CBS, Open Eye Gallery, Liverpool (2015) Treat Yo Self, (it's all) Tropical, 
Bloc Projects, Sheffield (2015) Common Bodies, East St Arts, Leeds (2015). Curatorial projects 
include: DVD IS DEAD, an instagram based video art channel founded in 2015, commissioning 
new video series by emerging artists. 

 

lukenairn.co.uk 

 

  



 

ARE THEY NAMES IF THEY'RE RANDOMLY GENERATED 
 

‘Are they names if they're randomly generated’ is a new durational audio work, consisting of 
14 parts the collective audios form a monologue of episodic fiction that is spoken, recorded 
and uploaded to SoundCloud each day. The audios present the narrator as he recalls a 
personal account of his daily activities to the listener and reveals his world of social 
homogeneity, automation and surveillance. This world is a place where the extremities of 
authoritarianism playout and the idiosyncrasies of the narrator endeavour to permeate. 

Informed by philosopher Willem F.G. Haselager writing on robotics and autonomy , science 
fiction literature and political discourse the work will weave appropriated texts, phrases and 
instructions with original material to create an abstract narrative . 

 

https://soundcloud.com/user-319492696  

   



 

 

  



 

IT’S A BEAUTIFUL THING, 2018  
Found footage, text 

 

It’s a beautiful thing, 2018 is a new video work consisting of found footage and appropriated 
text. The work presents a distorted viewpoint of physical destruction, and the text contains 
part of a well know quote from George Orwell's 1984. “It’s a beautiful thing, the destruction of 
words” a phase that in the book is used to discuss the removal of words from society in the 
hope of oppressing thought. Here the obscured video alludes to similar parallels of controlled 
content and misrepresentation. 

  



 

 

  



 

  



 

2017 

LALA CRAFFORD 
 

Lala Danièlle Crafford was born in Pretoria in 1989. In 2011 she obtained her Honours degree 
in Fine Arts (BAFA) from the University of Pretoria. She graduated for her Masters Degree in 
Interactive Media (MADA) in 2017 from the University of Witwatersrand. 

Crafford’s work – mostly installation based with a focus on the physical experience of 
surroundings, primarily concerns the relationships between the auditory and the visual, the 
visible versus the invisible and light versus air. Her two-dimensional artworks tend to explore 
similar themes via the use of various textural, reflective and translucent media as well as 
chance-based media, such as ink splatter and discarded or scrap materials. She has taken part 
in numerous group exhibitions to date, and has had her work showcased at both the ABSA 
Atelier- and Sasol New Signatures exhibitions. During her two-month international residency at 
the Cité Internationale des Arts in Paris (December 2011 – January 2012), she staged an Open 
Studio installation that transformed her studio space into an immersive reflective space to be 
explored by visitors. Her work is represented in the collection of the University of Pretoria and 
in various private collections. 

  



 

#EVERYDAYFILTERS 
 

Following the theme of how we look at and perceive everyday things, the #everydayfilters 
project endeavours to shed new light on what the everyday looks like through physical filters, 
made of everyday objects, instead of the typical digitally applied filters (such as instagram or 
photoshop filters) that social media users add to snaps of everyday life. It's about 'editing' 
what we see by using physical objects rather than digital filters. This project is inspired by my 
love for analogue methods of creating interesting visual effects, allowing me to be less reliant 
on digital editing of imagery. In a world that is continuously evolving towards digital 
simulations and virtual reality, I find it important to realise that the physical world should not 
be taken for granted. 

 

www.instagram.com/lalacrafford/ 

 

 

  



 

 

  



 

OBLIQUE FILTERS I, 2018 
Mixed media composition on paper  

 

OBLIQUE FILTERS II, 2018 
Mixed media composition on paper  

 

BEHIND THE SCENES, 2018 
Mixed media composition (Lightbox) 

 

During my residency for Floating Reverie I made use of analogue filters (physical materials such 
as cellophane/Letraset and acetate) to alter the appearance of photographs without the aid of 
digital filters or editing software. I came to the conclusion that I found these physical 
filters/materials more visually appealing as physical components of artworks, rather than as 
filters that alter the scenes photographed. 

  



 

 

  



 

  



 

2017 

CHRIS BOYD 
 

Chris Boyd is a UK based artist whose multi-media work is preoccupied with the 
interrelationships with technology and modes of Being. 

Boyd has shown work at a wide variety of galleries, film festivals and events, recently at The 
Bluecoat, FACT, Liverpool, Furtherfield, London, Athens Digital Art Festival, Currents New 
Media Festival, New Mexico, Norwich Radical Film Festival and Vienna Independent Film 
Festival. 

 

  



 

BIRDS 
 

An idiosyncratic Youtube Vlog framing reflections on the representation and production of 
subjectivity, digital shadows, memory and media. A self surveillance of daily activities and 
online presence will weave in edits from recent old media and animation informed by 
philosopher Gilles Deleuzes’ three levels of time: Passive (Habit), Active (Memory) and Empty 
(Novel). 

 

https://www.youtube.com/channel/UCRa_PvJE7cgvdNt9L8nTTRA  

 

  



 

 

  



 

ABSENT NOUMENA [JOZIPLICITIES, 2017], 2018. 

Metallic Print. 

A collage of graphic traces from social app user interfaces frame a semiotic void profile. 

 

[VLOGFALL] PRODUCES SELFIE, 2018. 
Print. 

 

YUNO DISFACE A THOUSAND FRAMES, 2018. 
Looping CGI Animation and Video. 6min. 

 

Virtual portrait busts portray an electro libidinal loop with a mobile phone and displace into a 
schizofaciality driven by the [vlogfall] videos produced for the Floating Reverie residency. 

  



 

 

  



 

  



 

2017 

BROOKLYN J. PAKATHI 
 

in searching for the connectors of cause, meaning and sense of resolve, brooklyn j’s work 
fundamentally speaks to the tragic vulnerability of romance. he explores these themes of an 
existential nature, plagued by fragility, through video vignettes, digital observations, and 
photographic interrogations.  

 

  



 

MY WEIGHT IN GRAMS, 2017 
 

 

a circadian reflection of the aspirational validation IG seeks to imbue its users. 

examining the TL as a feed of representation through a gaze of subjectivity in relation to 
identity both on and offline. 

the push of multi-layered url behaviour that often masks the pull of irl ubiquitous normality. 
presented as an anecdotal existential dialogue with the self to better understand struggles of 
inclusion, collective traits of purpose, and polarity of identities. 

 

  



 

 

  



 

MY FEELINGS ARE HERE, SOMEWHERE, 2018 
Digital Prints 

 

an ongoing series of self-dialogue !	 manifested through the often complex relationship "	
with digital anxieties of being. brooklyn j pakathi reflectively focuses his gaze # on notions of 
emotional healing $	and mandatory time out ⏰	to address mental well being   

there’s a particular trend of self-care &	but how do we actually make a note '	of prioritizing 
it? can self-care only be applied as a means of distress tolerance (	or checked as a coping skill 
✔	or is there a greater demand for daily holistic cleansing *?  

the quality of the work +	is an innately inventive process that offers space ,	and time for the 
unwind, a letting go into the creative flow -	of the now moment and trusting the process of 
release and recharge. the challenge 	is to become curious about stillness . 

 

  



 

 

  



 

  



 

2017 

MIRANDA MOSS 
 

Miranda Moss (b.1990, lives and works in Cape Town) obtained a Bachelor of Art in Fine Art 
with distinction in sculpture at the Michaelis School of Fine Art, University of Cape Town in 
2012. The Nature of Stuff and Things, her first solo exhibition, was held at BRUNDYN+ in 2014.  
She received the Simon Gerson Award for an outstanding graduate exhibition, and the 
Michaelis Prize for top graduate show in 2012, and since has participated in numerous group 
exhibitions in South Africa and abroad. She has recently completed a three month Pro Helvetia 
studio residency in conjunction with the Artists-in-Labs program in Zurich. 

Through her art multidisciplinary practice, Moss toys with representation of Nature as a pure 
and extra-cultural phenomenon. Landscape, an idea inseparable from convention, is used as a 
medium to explore how personal, economic and visual value structures are projected onto the 
exterior world. Often employing a process that could be described as techno-alchemy, her 
works combine sublime, magical elements with everyday banal ones by incorporating found 
objects and ephemeral, natural processes. 

 

 

 

 

 

 

  



 

OCCURRENCES_IN_THIS_DOMAIN_ARE_BEYOND_THE_REACH_
OF_EXACT_PREDICTION_BECAUSE_OF_THE_VARIETY_OF_FACT

ORS_IN_OPERATION_NOT_BECAUSE_OF_ANY_LACK_OF_ORDE
R_IN_NATURE 

 

For Miranda Moss’ Floating Reverie //2weeks residency, a webpage ‘sketch’ will be created 
each day. Her starting point stems from an interest in the relationships between natural / 
digital space and  physical / virtual experience, and will explore how these can interact and 
interfere with each other.  

She will play with a combination of elements including pre-existing internet phenomena, 
fabricated images, videos, sound pieces, installations, the Internet Of Things and the language 
of the operating systems we interact with on a daily basis.  

tldr she thinks it sounds like a good excuse to learn html 

 

http://occurrencesinthisdomainarebeyondthereachofexactprediction.xyz/ 

 

  



 

 

  



 

MIRANDA MOSS IN COLLABORATION WITH OLIVER WALKHOFF, 
 

THE CITRUS SAGA PT. 1 (STOLEN FRUITS ARE THE SWEETEST), 
2017- ONGOING 

Information on wall 

 

The Citrus Saga pt. 1 (stolen fruits are the sweetest) documents the story of a South African-
grown orange which was purchased in Europe, slowly making its way back (assisted) to the 
farm where it was cultivated. The exercise of bringing it back “home” is one of fruitless 
absurdity; ridiculous in that, from an ecological perspective, it is in no way its Natural habitat, 
and romantically hopeless in that it is a seedless navel orange – a barren clone, returning in 
almost perfect condition months after the end of the fruitful season. 

Deeply submerged in the Internet Age, we tend to forget the intricate analogue networks that 
form webs across the planet, and the weight – physical, temporal and social- of this physical 
information traveling. Reverse engineering its story, our investigations into the life of this fruit 
have unveiled many (anonymous) global connections between people and places; collating 
them, making its secret path and knowledge visible. 

The epic adventure of this orange, like a cosmonaut returning from orbit in the midst of The 
Space Race (still adorned in its plastic space suit, attempting to acclimatise ), is a small part and 
reminder of much larger and far more dramatic narratives; globalisation, ecological 
sustainability in the face of technological “progress”, the colonial history of South Africa 
(where oranges played a surprisingly important role), and lingering capitalist neo-colonialism. 

 

 

  



 

 

  



 

  



 

2017 

SAMUEL JACKSON & HANNAH HALLAM-EAMES 
 

Samuel Jackson is a Sydney based writer and artist who graduated with a Bachelor of Arts in 
Media Studies, (Hons) from Victoria University, Aotaeroa, (New Zealand) in 2015. Recent 
projects include: ‘Big Sacred Technologies’ Blue Oyster Art Project Space, (2017) NZ (solo) 
‘Through various voids in the rocks’, Meanwhile (online hypertext), NZ (2017); stay_on PDF 
(2015), Malware/s/lonely (2016), 8 Egmont st, Wellington (solo). Published writing; Prophecy, a 
reflection of the oracle (2017) Blue Oyster; Open Source, Social Activism and “Necessary 
Trade-offs” in the Digital Enclosure: A Case Study of Platform Co-operative, loomio.org, Triple 
C Journal, London, UK (2016). Fitbits; Anxiety Control, Sado Journal, NZ (2017). 

Hannah Hallam-Eames is a Sydney Based based artist who graduated with a Bachelor in Fine 
Arts (Hons) from Massey University, Aotearoa, (New Zealand) in 2014. Recent exhibitions 
include: Spilled Brains/Synthetic circuits (2016), Enjoy Public Art Gallery, NZ (Solo); i think a lot 
about how i killed them (2016), RM, NZ (Solo); Laminal interfaces (2016), Window Gallery, 
Online (NZ); BLAST! (2015-2016), Digital Arts Festival, ASIA NOW, Paris and Palermo, Italy; As 
a Lattice (2015) Toi Poneke, Wellington (Solo). 

Jackson and Hallam-Eames currently have a joint exhibition Algae are more dangerous foes of 
truth than lies at Firstdraft in Sydney. 

 

 

 

 

 

 

  



 

BRANGELINA 
 

This two week project takes the death of Brangelina as its starting point. A symbiotic celebrity 
techno-body, Brangelina was born from white imperialist, hetero-capitalist lattice of 
speculation. The Internet, as a distributed architecture, has facilitated this body as it generates 
its own life through the perpetuation of its myth. Brangelina as a cyborg woven through web 
2.0, is an amorphous nexus of desire which could be compared to a fungal body. Both rely on a 
networked architecture that feed and perpetuate it, both are instruments of desire in a quest 
for life and distribution. 

Over the two week duration of the residency, the artists will reconfigure short narratives daily 
from Brangelina forums, connecting them with ever increasing GIFs. Each GIF will be 
connected to a different fragment, posted after its death. This line is the fungal spore, it 
travels, colonises, and sometimes dies. These GIFs will form constellations, or fungal networks. 
At the end of the residency, there will be a map of the artists gestural re-contextualisation. 
Much the way Brangelina is poeticised into the language of capitalist accumulation through 
foundation myths, speculation, and fabrication, the artists will poeticise Brangelina into the 
transmogrified fungal network, and allow them/it to fruit. 

 

http://brangelinathefruitingbody.com/  

  



 

 

  



 

BRANGELINA, 2018 
Mushrooms on screen, video animation, and live video + monologue. 

 

Brangelina lives on even as it dies before our eyes. Through divorce and recriminations, the 
marriage is over. However, the marriage in figurative terms seemed too big to fail. Didn't Mr. 
and Mrs. Smith illustrate the powerful libidinal energy unleashed on screen, didn't we see that 
moment dissolve the marital and professional bonds of Brad Pitt and Angelina Jolie? Like a 
version of fungal capitalism, Brangelina spread out through rhizomatic channels of 
communication and finance. This is the real Brangelina, the networks, and relations that form 
value and currency within a capitalist system. Our iteration of Brangelina is merely a fruiting 
body, its most luscious and erotic aspects spreading out and sporing into the infosphere. This 
is in part a homage to the Brangelina conspiracy, which in many ways Brad Pitt and Angelina 
Jolie perpetuate and enact through their new age spiritualism and interest in the occult. It is 
also however a recogintion of the mystery of mushrooms/fruiting bodies, their proximity to 
death and entropy, their regeneration of soil. In this way we hope to subvert the easy reading 
that the internet as infosphere is the same as the biosphere, rather we wish to focus on their 
specificities and difference. 

  



 

 

  



 

 

 


